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FART L—-THE RUDIMENTS OF MUSIC.

SECTION 1. NOTES.

1. What Notes are. —MNobes aie signs repossoniing the saareds used s Muus

2. Meaning of the Shapes of Motes . —Noies dilier in shape from amather, sad ot @ by their shapes that
hm-—l-mhumm-mnmmmm:’uu:_ U .
3. Eh*lﬂh—ﬁiﬂw“mﬁﬂ“m“ﬂﬂuﬂuﬂhﬂdrwnuﬂﬂ:—

Shape. | N ame | Hm | Helarive Vabue,

=] Sainlleeve | TR TN =TT e — L LR

F’ L LR A niote with & white hesd and SR ..o | 2 Miniss, or
Crodehet ....oorrriocess|  TERCK Dnad el SO v e i 4 Crotchets, or
QA 1o hlakRaty Bluck head, stem, and Book -....coconmsiees] B Qv o

E 22 TR SRR (7. TR T R E—— | 18 Seaniguavers, o

g Demisemiquaver......... J Bilack bead, stem, and 3 bewka..................] §F Demissmiquavers

4.

Sbemms.—1t iz indifferest whether the stem of a mote i= placed op or down. sz the does aot aiter its de-

B Hools.— Wi sverad notes baing books oocur Logether, if (s niesl to jaln them by ome of more contlnuoss
Tames at the el af Vb stems, sccording to the namber of hooks they would have il gives sapartately —

e prCr S O frPPCLC? fRCP LD

SECTION 2. THE STAVE.
s !I_mﬁl“ Tt nutes are plice] on and babwesn paralisl lnss,  Tha group el fiss fan sed ls ek s csllsd

2. Relative Plich of Notes.—By the position of the notes an the siawve i knoen the rolatiee poieh of e

3. Dwgres.—Every bine and rpace is callsd 8 VEGREE.
4, [eterval —The dutance from oao note 1o sssther s callel aa INTERVAL.

SECTION 3. CLEFS.

1. Actual Pitch. The achwal fich of the sonsds is determined by signs called CLEFE which are placed at
the bbpianing of dtavid,

2. Wames.—The first seven letters of the Alphabet are wsed @ names ol sebes oa accomnt
ol thiis this il the slave oF, & athies woriks, Becaisee af ke wotsa Fﬂ.

3. Olel Sigas.—Thers are two clely veed i 5. &, moske, vie, the G, or TREBLE CLFF, and ihe F, or BASS
CLEF. Exsmples —G, or TREBLE CLEF, 3 F. or MASS CLEY, 251

SECTION 4.-THE GRAND STAVE or GAMUT.

1. The Gumet.—Ebves paraliel lines constitate what la termed the GRANT STAVE OR GAMUT.

2. The Nass and Trebls Siuves —The BASE ATAVE, -hdl-pthlﬁd.hlhﬂrliqflhhlhﬂ:
while the THEHLE STAVE masked hy the G Clef, i e wgpor 5 o thess lengs.

3. The Grand Stuve.—Ths following is the Gamut or Grasd Stave with the Alphabetical same artachsl io

sach SECC el e Nols c
2 g s s NERLLS
= —— = —_—
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4. Namural Notes.—The sotes of this Gamur. as well &8 the sounds whech they repressnt, are termed Navwrdl,

8. How (0 remember MNotes,—An cary way of remembenag the notes is to barn, wparately. thowe g 1he
LINES and these i the SPACES of ssch ilave, as follows —

The § Ligss of the qum- The § Lines ol the The 4 Spaces of the
Trebie Stave, Zave, Biss Stave, s Stave,

B, oot T._ g e
% w = _3__.__ _‘-ﬂ:._._“——
G D F A C E -ﬂ. A C E G
leh—m—hﬂdmﬂmMMﬂmﬂmMMWMﬂ
c DE

SECTION 5. RESTS.

1. What Rests are —RESTE are aigns af relafive pericds of silencs, cormsaponding i valse and samas with
e notes. d
2. The Shapes of Reain.—~The lollowing are the rests . —

=== —= = e __a—'—gi

-_— —— -— P L —
Seombrevt Minm Crotohet Cruzwer !ﬂlqm Dl-.-ﬂuqlu-
reat, rest. et et

SECTION 8. -MODIFICATION OF NOTES AND RESTS.

1. Dot.—A& dot alter & pefe or reat inoreases its valee by oax hali Tww dots after & moto or rest iscrcess ite
whlie BY thres-gusrtan,

F'Iquurr || | ol 1 e " £ |-qun-|- . “ -

—r s

2. Pause— T This sign o called o PAUSE  Whes placed aver & aote or rost [t prelongs s vales ot least
twice 173 orfinary tme.

3. Triplet —In special casss tires noles are ko be gives in the same time as twe of the same kisd, aod form what
i termed o TRITLET, sbicaved Ly the (lgurs 3 placed over or under tham.  Examples (—

p i I'l"""'""'""""“"" r e l LLrlihhnthmlimd £iip ”

4. Doubls Triplet—In somn cases sn notes bave 0 bo given n tho tima of four of the same hind | in this
“ﬁtmuhﬁ-ﬂmm Framples —

} To be mndersd in e © 0 P 0 " Ir-m-d-uu. L..Q'“

5. Tieor Bind.— - This mge whes ploced over or usder two or more potss of the samss pilok. 13 calisd o
TIE or DTXT, and indicates that only see somsd is to be produced of the value of all the notes =0 connected together

- mam P [ £ | e |

SECTION 7.—ABEREVIATIONS,

1. Implied Netes—In some cises all the Aotes to be given are not placed in ﬁnp,..bu‘l.lnhlh;.uﬂ by
eoe or mure of them in conjenction will certain marka,



3. Abbrevietions of Mos.—These sorter ways of givieg the sstes are called ABBREVIATIONS,
Example -

uu!unrn1 :-' -'? I "1 ' |' I " L’
As plaed | --rrrrrr|rr-r m Er |geer | gadseser |eoorceer

3. Rast Abbrovistlons — ‘m‘ et abibrevistions meed im cuses where two or more rest Lass
ear, Th--umhmlhldiwlq: o indicate (e numbsy of res) bars which are algnifis] by the

differsnl sigms.
— © 19 and sbove.
F_'_T' e = !—_*5:“

SECTION B. ACCENT and MEASURE.
b, Accent mesns empliss of stress Jusd on o particular aound,
;i of Accent.—I accented sounds - ' 1 o
qw o mesic, oocme &t reguiar perods. By thos regularity musec falls

3. Bar.—VPopeodicolar bnes, caled HARS, are drawn theougl the stave lor the WHM this
pétivdical recarronce of the accont, and markmg off the M into syual portioes with meapect to time

. Messure.—The space betwoess say twa by (8 calle] o MEASURE. The waord m::;hd—m::.
shgnity the s a8 meases

B. lmm'ﬁ'ﬂ Agoentn, 00 wwme sieves Ll mrssare has only one socest, In oiber [deces (he nuessrs
Bas two or more seeents ) i all cassn whaes tharh &b more than oo scoeet in the messure, the first, which immedi-
ately follows the bar, |8 termed the STRONG ACCENT, and the others WEAK ; the degrec of emphasis to be given
hiﬂmﬁﬂll'll“rllﬂlﬂ the ieasire beillg belliated by theso terre,

&, Paris of Measures. Measures difler not oaly with t 1o the nember of their accenis, but also with
mmpoct o the mumber of swall syual postsons or parts of tims of h they are formed.
T. B Measures.  Wies o piece bogms witn one or moge notes, nanes of whsck hove o strong aceat,

Ih{ %rﬂl.:mmm;ﬂthmnﬂ.thewwﬂm; Iece will ales Le imcomplete in time
!I.tl-ltnlihrulurd!hmf motes whicl precede (he fust Line, P

SECTION 8. TIME.

ﬂ];lmuﬂdwIH'I'I\I'Ehflﬁtﬂmi#’ﬂmﬂl#klﬂﬂwr\?ﬂﬂﬂu
L]

2. Bpecies of Time.—Thors are two species of Time, calied COMMON TIME, and THIPLE TIME.

3. Common Time.—ls that where the measure conmits of a0 pgual miember 0! 3oronted and snacceats] paris,

d. Tripls Time |s ihat where the parts are ssegual in this mespect.

5. Counting and Bearing Time.—1t is the accented and snaccemiol parts of ihe measire which sre el
when BEATING or COUNTING time in masie.  Tho singhe boat or frure weed i médsering tme 18 30t slwaye

by & oote of the aamme shape. &5 In some picces the parts of the measure have the valae of & quaver. in
ﬁl“l-ulmt,udh-ﬂ-u_ﬁ-nluuinm-hn

6. Metronome,—The Metronome In an instrement for cxast rr—u--lullmnm -wlrlhmnlumﬂ
a peadulum o suspended weight on a tape or cord, the peadolum being shorteued o lemgihenad, and the tape or
eord bebkl 8% enaet dotancos in ordar to swing at differcat degroes of rooed,

7. BMetronome Marke.—Thess sr pleced st the heginnieg of pleces, bndlcating the exact time which the
individual note given is to take in perfermance.  Framples —

Mt o= B u-_:‘= s Met. p = 680 Met g = 1 Mct. o 104,
The ieaning of ihe nnlnln—n-h fou kiistamee, (s Uhat the rate of Aipvement @ ta be fiaed st B2 tothe mimile,
wach wwing of the pradulum will then correapead to s guaver.

B. Bimple and Compoand ,— otk Common Tisne aad T Time ars suhdivided mto SLMPLE an<d COM-
ruuun.mm' T:“ﬁm Time and Composnd Commuon Thine there are three Rinds, ae there am ol Smple

mire.—The tinme of & pisco of musc @ isdscated ol the hogeneing caliel & TIME
ﬂﬁ;&fm# Mhummﬂa'mm:uhwﬂlmmmh? ey
to accent and vulus of the music between sny two bars,
i, Time Signature jlven.—The fallowing are e Time Signatumes -
Spurie Cowson TivE. | Cowrousp Coswos Tiwe, | Smwree Toieer Tine. | Comrovsns Triree Tiee
a a 1 | a2 a 3 e 9

& a | ]
a2 3 4 B 8 T 4 8 | 4 =8 12




i, 1h_ﬂﬂ-—-u-mhmmlwm1um-uumm-
sumcrical valee ol Sumple Tripe Tume. Lampound Trple Time has thear simes the valee of Stmple Triple Tone

13. Memaing of the { or C signaturs.— The uzeatures & or {1 isdicate that thers ame FOUR FARTS i
the measare sich of the valse of & srofched, and that there are imo scormis, falling an the fird and feird parts.

14, m*ﬂ--mmnmmrmmmm-uﬁm.qm—'m
the [raction indicating the mabus of ¢ woir to which the parts of fe messars is sach tme comes s 533wt
4 have ooe acorst, falling on tho 158 part of the measurs | 4 asd § Bave twn aocenli on the Ist and dth parts of e
measure; 3§, and § have three acoests, om the Ist, 4t and Teh parts of fhe measure - 18 b fumr acconis,
mum—.mhummdu—m.

SECTION 10.-DOUBLE BAR, WITH CONNECTED SIGNS.

1. Doubls Bars.—Single Rass arc ased, 35 we have seen, to form) meeussros, Dicadile Bars sre used for quite
llemnHIrmih-dnum-umwu_-m.

F Hm-m—“mamwnumpwmammm.umu
Bar indicatos this by being piaced in the mansure at this point

a, mmhqm‘l“]mmmﬂnmmmuhwlmm

4. Pulit of Doubis Bars —Whon caly & pactins af the music his b6 bb repested, this portios @ erckased b
e d pakr of dofind drubic bars, the first doulile bar having the dots after it and the seoond Letore ft

5. i--h--luumhnu.—m.hh-wh-mﬂmmuﬂu.mm;hlmu
of 450 ek bebore it and also of the M which folloss (5. -
6. Il-ll:l-lm_hmn-tmuw,1nqwuuu¢ullnﬁ_ﬂum.m
BRACKETS mre uand in lis caso 15 mark off the ssparsto enduigs ; 1, 181, or D8t time bringg plased ander the farss
brmzken : and 2, 2nd. or Jad fime. soder the second bracker
7. Da Capa, The words DA CAPD, oF thesr abhreviations, ,C., placed at & doubile bar, isdicate & reiars
Ao thie wgimaing of the piece

SECTION 11.-ACCIDENTALS.
1. mmmmmm-u--umﬂnuhmmmam
of the sounds whick they represen:
1, !wh-mmpldmm-wmnn—m.m-hthmm
or bar an tho wane lie o [n the same ipace of the Ntave as that note before which it s phaced.

3. m-ilhnlﬂtm.-ﬂﬂ-mmmmmmrhwham-d
& halllone ulhowe natursl one

4. Flat.—p. This sign i calied 2 FLAT, and the note bufore which it staads then represanis 3 sound 1 hali-
tone helow the natursl she .

§. Mataral.—g. Mﬁhmnﬂammmm—mhmmmumw
num-r-d.‘-t-.l'lt-u-p-mullmﬂmuwuﬁnmwnnum

6. Double Sharp. —x. This sign i called o DOUBLE SHARP, aad the note befors whick it atands then
m:ma-ﬂmmhm__

7. Double Flat.—pp.  Thisslgn b aalled g LOURLE FLAT. and the note before whick it srasids theg repre-
mats 4 sund a whole tone below the names| one.

B &m-ﬂmmm-mtmnu-mmr,mﬂntmm“mmm

Mhmmﬂ--ﬂibﬂuﬂM{nlmhk-h-ﬁd-um.

9, W-ﬁmﬁmﬁunuﬁmﬂhumﬂﬂmuummluﬂih

hmmuunm-hhnhauutliupfn;hhn:.kuhw.-nim.

SECTION 12. SCALES.

1. Bpbcies of Scales.—There are two specins of Seabie, UIATONIC and CHROMATIC,

a. h-nh—mmmmh.m&-mumm-ﬂuuu_n_um.
This semitanic progresson is magked by sharps in ascending asel by fals is dapernding.

Emamyile
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ﬁ-—;—-m—n.nhmu—hmmmﬁmwmmm
Mihmmumum 8 or G5

4. Diatonic,—The DIATONIC species is divided into two kisds, MAJOR and MINOE sach copsstng of
wight nabes, having tuo progresions by 4 ssmitone, and five by a whols tane

5. Major.—In the MAJOR SCALE, the stmitones ocour betwesn the Srd and dth, snd the Tth asd Bth sotes.

thjabe C MAJOR
ﬂmﬂl‘lﬁ ] DESCENDING.

]
6, Minor.—In the MINOKR SCALE, the ssmitomes in asswding sccur between the Ind and Jrd. and the 7th
amd Sth - m descrwding, between the 6tk and Sth, and the 3nd aad Ind. o

Exam e € MINOR
ASCENDING,

Mame of Srabs.— Each wale is callsd after the note on which it hepims. and nof mots which may be
ﬁllﬁﬁﬂﬂﬂllhﬂﬂhh*ﬂl-ih b -~

B. Eey [ots.—The sarting note 0f & scale i called the TONIC or KEY NOTE.

4, Matural Scale.—The Seade of C ie callod tho NATURAL BCALE, Jmiurﬂtjml-e-ihudﬂ
the Minar Scales, pequire the woe of ooe or more Sharp or Flat notes for their formation, as otherwise it & imposibile
tr et the roquired progrescion of tooes amd semitones

10, Esay Sigoature—By KEY SIGNATURE b meast sec or more mFIthﬂ.l-Hh‘l. [ &
1hu.muu3—bﬁ—ﬂﬂﬁmu,’-—d the Sherps nod Flats so used cormesponding with the I:-lr
siurTing m the particelar sle amd placed om the hnes of i the spaces of the stave s or between which

the moted abeur whoch are sharp of umw
WELATIVE
umhm- R mmﬁmu&ﬂumm- TIVE MINOR, the key-aote of which
13, Numbsr of Sesbes.—Thers are 17 Mujor and Dp | c£ Ep |4
th“-mm”:mw- o {EE|E’ MTHORS. : ?.r

Flats.
Major, F.

CM jou
A Wimos

SECTION 13. GRACE NOTES and EMBELLISHMENTS.

1. What Grace Notes are, ~—liraoe Noles s Il-,g{:ﬂ--ﬂ.l‘-huhuim. placed beforn or aiter
wokes of e srdimiry e wisd in the piece, and from which ir value bas to be defucied I performance.

w.wp # the name piven to g emall pote cne degres sbove o Bolow
it s plaosd.

M“H.-—Whﬂd-— hwllithﬂﬂih'lfll-lWlwhr‘I
pome fram the prancipal nede | when it stands below it (5 always & sematose (s the prineipal note

4. The Tims of the gglatara.—I1 tak the vaiue and olse dhe acernd from Lhe note te which it i
abtashed, mu..u-M;mmmuMmum:mdth

2.
the lings




B. The Boubls -m“pﬂl“"ﬁm-mﬂ’: - -
wfixed o one of tr-umllnu-_r type. thie B of the tws being onc degers befow aad the  Example, gE—= =

6. mmmwmamm-;ﬂmmumnahm#mhmrhe
form of & quaver of semiqEEYLE, with & duid through the s, i i— T, 14 is v be played so quickly tean
the time deductad fram the pote 0 which it i atacksd o almost imperceptible, and dors saf in amy casr loke 1ee

wocawl from fhe nate with which & s comnec ied.

T. Ewﬂmm-mmgmmﬂnm-mﬂmmmnnunu:Mﬂhﬂ-
they mre to b= rendered,

l.ﬂm&nin' & group of molss to b added e thad nole to which the st is attoched,
m-n—m Pt T

Direct.—= This sign is called the DIRECT TURN, and ﬂ:uqﬂMN;M:ﬂhp‘m:mm
-iﬁ“ﬂnmmﬂm the mote fwell, (e pute below, and then the nate itell again

1. Thos 1 called the INWERTED TUHRN, amd imples a groap of notes taken in the
sppasite direction to the Terent Tern

11. Speed of the Twrn.—The first three of the grosp of notes implied cither by a Direct or Inverted Tors

e when the note over whch the Tuem is is @ somparativedy fong note, bul where the note &
- o the fmer notes ennstitutng the Tum L pqpunl 1w Jength
13, Twrm with Accidental. VWhen the lpwest or noke nf the impletd by Tiern @ b0 b given

-mmﬂ'hﬂlhll‘lhlllilhr an Accklental is plnced dither o or bedow (e Turs w indieate this,

‘The Turn after a note.—When the Tura i placs] a T &0 fhe rpld of the oote, the alditional notes
-uluulmhhlhn wfiee the recte 1o whduh the Tum i atiscled

Essmples of the Turn.
As wriguen

n ) b

14, Rbake, .t m-q-nw.mnn.mnm;mmuumam;w“mn

s placed snd thes Rext

Y %

15. Bhake with Turn. —Is most cases, the last foar sotes take the form of a Torn, whick adds & fiaak o the
i i
— e

wlitan

-

Examgile.
The notes givea in place of the siges,
A4 wrinen g




L]

SECTION 14.- MARKS OF EXPRESSION.

L. Shar. ™ Thia called Mﬂnﬁ-ih;ﬁnﬂm wnider e oF more mobes of diileremt mame,
aad indicates that um“ Y Mw:,uwlnpmg;m-mqwm
instrumsnLs, Mmmhgn—lnmm

2. Btwcrain Marks. -TOTS over muu-.imm-ﬂ.nnhmu.h;uw.
Hﬂhﬂﬂthlllﬂv&lﬂlhmﬂu watlse being completal by sests in performance

4. Marks of Accent. When one of thies s pluced obe, pecial aerest o i s
I, i - Wb shgms s pluced over @ note. o emphnais
5. Octave aid loce.—The word OCTAVA, of fin abbreviation B va., when plased over notw, bidicates that

il Nerben Lave to be played sn cctave higher then wrigten, sithar oo Tl end of the dotsed lne, or 05 whope (e word
L0 eurs,

L Iu_m.—nqpmuﬂlmmmmwmﬂmmmml-
MEANING

Very slew wrd o friemstvn,
:::I‘I-I'Fhm

Faria, Lras Fl Flamimimg, Vs beifl, R Busrdeads, | Groduily ilowe
Pariiraims,  Vers ood. -y Menm pians, Rathe sodi Esll. Faleniossiv, |  and sotier.

!
"
:r Blanpld, Bmanal possbiaala, (=" 'Iﬁ—. Lpi il bde Alie, g, Quick el iyl
L]

[y - { v and
e b b | Divsiamads,  Gradbualiy sulien. dllgin, dillograme, | Wbl o
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Part II.
THE ENGLISH CONCERTINA

The English Concertina differs in the arrangement of its keyboard from all other Concertinas,
not only in the placing of kevs, but also in the grouping of the reeds attached thereto, The
keys are placed in four perpendicular rows on each side of the instrument ; the two ends of the
Concertina having each twenty-four kevs or studs. These may be of silver, or other metal,
but more generally of ivory or bone, the two inner rows being (usually] white. and the two outside
rows Llack, while on svme fnstruments those giving € are red,  The inner rows are the notes
in the scale corresponding to the first seven letters of the Alphabet ; the black, or owter mows
producing the chromatic notes.

By an ingenious wrrangement, which further simplifies the student's elementary work, the
notes which appear in the spaces of the treble clef, are all on that part of the Concertina played
by the right hand (that on which the Maker's name appears) while those notes written on the lines
are lound om the deft-hand side of the instrement.

The bellows must not be pushed or drawn without a key being pressed, for then damage
would be done to the instrument, as it is 50 constructed that it is necessary 1o consider the move-
ment of the bellows, either outward or inward, and the pressing of & key us one act on the part
of the player.

The English Concerting i aaid to be one of the most pericet of mupsical instroments.

From lts groat power, anel the facility with which its tones are produced and sustained,
it is capable of the most expressive performance and brillinnt execation.

The English Concertina bas a compass of three octaves and three notes, or forry-eight keys,
and musig written lor the Violin, Flute and Clarinel, is capable of being performed onit.  The
purity ol its tones and the nchness ol its harmonies give it important advaniages over many
other musleal instruments, hence its universal popularity ; for not only is the most com-
plicated melodic work possible wpon i, but good parts, making satisfactory harmomic
combinations, are slso within ity capacity,

The pressnt Totur has been designed lo assist the student in mastering the Concertina,
with or without a teacher. It will be necessary for him to thoroughly stedy Part T, on the theory
of music.

The thumbs should be placed in the leather loops provided for them on the side of the

Insirument. They should appear sufficienily through the loops (o exposs ihe nails The
little fingers readily adapt hemselves to the rests placed for their reception,

The wrists should be arched, so that the tips of 1st, 2nd and 3rd fingers are free to depress
the keys. ‘



It may be necessary to lonsen, or tighten the timmb siraps, which can be ensily adjusted
by the screw nt the side.

Wrist straps are sometimes used, and as the pupil gains mastery of the instrumeat he will
probably find it useful to sequaint himself with them. They permit of better bellows control.
in fact many experienced pliyers e them,

The bellows must be kept fairly level, and should be moved hackward and farward by the
-action of the right arm, and should be drawn out and pressed in stendily, while the fagers mani-
pulate the keys, but not pressed and drawn for cach successive note.

The various degrees of force, Piane, Forle, Crescendo, Diminnends are all regulated by the
action of the hellows,

Changng the bellows at slurs, chords, double notes, cte,, wll give variety of ¢fflect, Care
should be taken that in drawing and pressing the bellows they are not moved too abruptly or
forcefully.

METHODS OF FINGERING

While there is no fixed rule as to fingering. there are, broadly spraking, (wo methods : (s
the three finger method, which s advocated and tasght thronghout this course ol instruction,
and which we believe to be the better method for beginners, and (b) the four inger system.
In the laiter system, the fourth, or little finger is wsed on the principle that, as there are lour
rovws of keys and four fingers, cach finger has #= partienlar row to cover.  Many expert players
use this method, but the three finger system is the more popular and cffective for ordinary work.
Players may consider themselves froe to adopt cither methid when they have obtained a thetough
mastery of the keyvboard,

We may aleo add that thers will be many occasions on which the wenal fingering must be
depurtel from, but these should be treated as exceplions only, and as soon us the finger which
has temporarily left fis position can be released, it should go to its proper row.

A pood e in playing melodies Is, always keep ofe fnger lghtly on the key until
another note has been sounded, or in other words—one note is not to be lelt until another is
being played.

Lo some instances thirds, and fifths, consisting of natural notes, may be played with one finger.

11 should be mentioned that the imstrument treared in this Tutor i3 known a2 the * Treble

Concerting, There are other sizes with a larger compass and lower range, such as the ' Tenor-
Trehle " Baritone and Bass.

With the exception of a very few instances the music contained in the Tutor i3 within the
compass of the 48 key instrument. The exceptions are marked with an asterisk.®
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The Notes at a glance
¥ LEFT SIDE : RIGHT SIDE
"m' st 2od At Bad 4 Bed fed End h"i'“"qu fal Sod fel Sad st Oad %"

Commil to memory lhe iwo middie rows of keys, for botk hands, ss shown in the disgrams on
pages 12, reading upwards.

Preliminary Exercises

The first exercise should commence by drawing out the bellows to their fullest extenl, and
stinding the lowest €, which will be found on the lefd side in a line with the centre of the thums
sirap. and will of course be played by the firsl finger, The nekt note & the seale is Dwhizh will
bo [ound os the righl in (be next row, and playsd by the firsl finger. E will be found inthe pext
raw, on the left, and played by the second finger; F, on the right in a similar position,and so on,
slternate rows and allernaie onds, until the upper C is reached. The scale should thes be played
indescending arder, the bellows being drawm oul or closed as reguired.

[] ]
'
In the following cxeraisce. and throughoul the Tubtor. the fingering for ench hand is denoted by
figures placed above and below the slave] the wpper figures being for the right ha=d, and ihe lower
figures for the left, exccpl in cases of groups of two, three or four notes, as on pages 17 and 23,

N1
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* The most used Major Scales
in two Oolaves

Memoriae the hjl.ﬁ-lufﬂ. As an &id lo remamber the firsl six, tbe following sentence will be
useful:— "' Go dows enter by force’! Thus G is the first sharp keyy D the second,and s on. The
connection with the flai keys, reading backwards from the Key of Gb.

¢
§
g
g
5

G Ma
with the F§

0 Major

with the Fi
wnd Ci

A Major
with the F§,
il and Gf

E Major
wilh ihe F§,
CE, Of and D

F Major
wilh ihe Bb

B Mai
mu.l:r;i
and E

535
Ab Major

with jhe B bt
Eb, Aburd Db -

The Chromatic Scale. The student s urged to practise this seale vory slowly, taking gread care to
press each nole equally, in order fo obtain an evenness of touch.

" - - e
The Chiomalic Scale S = .y #fp > F : q
ascanding by sharps === PEEIES :

The Chromatie Soale
deseending by flals

* The speed should be regulaied according lo ahility, but naver too fast,
Perfeel time and equality of tone ars the sssentials bere. T
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Exercises in Thirds
The following exercises should be praciised alowly and ateadily at firsi, incroasing the apeedas

pralicienoy is gaized. By so doing, an squality of lone will reaunli.

Obasrve (hat |n all scales of thirde, mp to and inoluding three faks and four sharps, both notes

of the interval oceur on the same side of the insiremeni and are therefore easy lo negotiate.

8.4 108
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= Easy Tunes in the Key of C Major

Inthe eariy stages of & students development, he should bum of sing svery tuneland indeed.every
exercins where iz}, otberwrise o will find it diffieult 1o weeompany his own singing lalar on.

Praciise the following tuse “Conference” The words™ There in & fountain™ will fit this melody.
Cbuerve Lhai all the soles are of aqual b} ba., thete are four erotohels to ssch measure with the
exception of the dotted minim, which shonld ba heid as long as three crotohels. When the melody has
buen completely mastered, the student should sxperiment in placing thirds and sixthe belewthe mel-
ady, nsing hin ewn judgmest 4 (o where the thirds and slxibs should TIEM An & puidos give
the first sirain; the siudent should complele ibe tune in like manner. amples of thirdaare piven
on page 18, and sixths on page 17%.]

GGGOCAAADBGARC

A
EEEEEFFFERRFD
Tha latters underlined sre sleths)

romalnder are thirds,

tunas "Lord, fill my erav-
he reed oub of fune, éape-

-

ike nbove lune, Hllﬂlllﬂullrﬂtﬂi ke
ing beart? (Do not play lowdly oa any single note, as |.|.mﬂ.h;"

After masiéring the above tuas, place thigds and sixths below il, as with previous fune. We sgain
give the first sirain. -

Tt will be wobleed ihai ihe magority phowe indervals irt saxthesonly
bswe mafEed with & & afe (hirde. The [itseval maried & de en aulive,
Pl dmallie lartass in sgwars are o be ploged in Balf s time gf the
Feaceding sefen. Be oure that errey pate box it propes fime edlur
3, CONGRESS
Allegre mederate M.4= 104

_ a:_t}_:::mllf BY
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Exercises in Sixths, Octaves and Tenths

fhgerve = In playing double notes, the sindent musi be careful 1o strike both keys simuliancously,

SIXTHS 1.

satzer
srrrsl




Easy tunes in the Keys of F, G and C Major,

Demonstrating the use of thirds and sixthe.
Bae oonreful 1o play all ihe neles evenly, malnlaining a perfect equalily of tons. Biudy the key-

board carefully. Mote that any iwe keys sexi io cech other disgonally, ss L"’] uﬁ; ate thirds.

,these are fifthe.

Where two keys are immediately above cach dh:r.ulﬁcrm

I¥1 ar :tl :*mlr-

tute whai are called commen chords. We shall bave more io say about this later.

E
&

|

Any lhres in the two middle rows, ln & iriangular form, close to sach oiher

Attack and Release

Studonis should be very chreful us to the witsck and release of notes. The beginning of & noie
or. chord, is called ibes ‘aifack’. With & good attack,the nole sounds as though it has alresdy been

formed, and is only waiting io be roleascd.

Mext to & good attack, tke prompt releass of & oole 1s important; this is brought about by sharp-

Iy lifting the fingers from ithe keys.

and wilth elastie touch,

SUS SAVES ME ALL THE TIME

Keep the fingers as close fo the keye as possible, moving ihem gently from ene to the obher,
Maoderalo

an required. The keys should be pressed firmly bul delicately,

B

ALWAYS CHEERFUL

5. JUST AS THOU ART
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Scale Studies— Major Keys

Three important requisites for the playing of scales are — cleap attack, careful grouping, and cor-
récl pecant (speed about Mederafo M. &= 78-800.

Do sel attempi Lo play quicker than you can nogoliale the most awkward intarval. The fingers
should be kept as close to the keys as posaible, and coch finger raised from the key as scon asthe
following wols | struck.

The concertina should nol be gripped too tightly with thumb and fourth finger. This is a com-
man fault of begpinners

It is essential that the student should gain complete coniro] of the keyboard ai the earliestpos
gibie momeni. Let there be oo ‘groping” for the ootes. By careful study the playss will, in time,
be able to loeate the petos without locking ai ihe keybosrd.

T will ke noliced Eb and DB give the same souwnd, Ak and G# aro aleo identical in pitch in

wach ootave. In the earl es, when playing in flat keys, Eb and Ak should be played, and
in sharp keys Dl and Gi should be played. The cheervanoe of this rule will prevent confusion.




Exerecises on Dotted Notes
The nalere of dotted ooles Implies that they should be played in a clean and precise manser,

wuth an ihe

ticalar kind of dotted note is (resly used in piecss of & lighl charaster;

Th

It sbould ba iboronghly undersiood by Lhe siudent thai lbe firsd mofe in flhres bimes 1hs valus
of ihe second note; or ibe secomd ware is played rhree fimer oo quick as the first,

in par
ibroe Army melodies “Junier Soldiers”, “In The Army"end" We're The Army"

IN THE ARMY
egre moderaio

All

EFTET,




The Staceato

There are (hres kinds of stacesio,usonlly described as the 1}
erdinary mfaccate, meare riaccafe and daccatisrime, Evamples
are here given, logether with the correct mathod of interprelilion, Writtes .

Of the thees kinds, N9 1 is the most frequentiy met within *
Ralvation Army musie. and shouold be played in & detaohed Played
manner; mot by siriking the key with any increased

foros, but By lifting the finger guickly off the Rey; \hua Iy
bringing aboul & cessation of scund. A slight rest is ob-
lﬂlﬂhlihlﬂqm “Im“l“.“‘| Writdem
W% 2 shows the slur combined with the sfaccare dots,placed Gpmiieasi,

over &r under a series of noten, This gives & semi- sfaccate =

alfect,and lsuseally called messs lor slurred) staccare. This FPlayed

effect in brought about on the English Conceriina by keeping —
ke TNager down, and giving & separsis [mpulse wiih ibe bel 3

lows, in the same direction.

The third method is illusirated in example B. Hers, il
will be noticed, that & wedge-ahaped dash, or spik,is bajow
evary note, the sole value of which in half the value of 1he
erdinary sfaccafe sign. The dash may be placed eilber oves
or under the oote.

The following exercise illusirates various forms of this effect.

Syncopation

Symcopation is the term msed te evpress bransferred sooent. The weak beal of 4 messure may
by accented at the composer’s pleasure. This Is dene by iving the note on & weak bent to the sext
with the slur sign, either by & sfrowg or & medium beat. Rests may also be employed instesd af
tied aoles. Thus syncopation in the meplacing of a slighily acosnied pote by a strongly socentad
mote — as, fo inslance, when the sécdnd nole of & measure is of longer duration than the firsi.

Tn “Conselation” (pags 42 of Tulor) syncopation is found is the fieal full meanure of the firs|
#lave, and in several ctber bars later. Carefully practise this tunc. I makes an sxcellent concer.
tina solo. A good example of the uee of syncopation will be found in ibe choras I love Him bel
ter ev'ry day’ Bee bars 1,8,5, 8 and 7,

= W




Additional tunes in the Key of C Major.

2

6 48 sl i for

Allegretio.

e o e S T 1w o

.-

EFERT

—

5 A 108



< 23
Enharmonic changes, or synonymous notes

Aceording to the disposition of (he seale wpon the keyboard of the English Concertina, it is im-
possible to have more than one accidental to sach nole.

A moiw sllored in name only is Kiown s being enharmonically changed.

A complete understanding upon the matter i« more mecessary with the English Coneeriins thas
pirthaps with any other keybonrd instrununi, from Ihe fael that no less than six keys are duplicated,
and agpear in the scale as different notes. This device is in erder 10 preserve Lhe ides in arranps-
ment of having {he notes found in the =paces on the right hand cide, with their accidentals, and the
Boles en the lines,wiih their aitendant necidentals, on iho lefi side, By this moant considerable
facility s gained in execulion.

Tt will gresily aswisi the shudént |n Ris future work if ke will at this junclurs commil to memery
these synonymows notes.

Fé is identical in piich with Gk Bb is identical in piteh with Af
Bl o now N B e wew = B
.' " - » " [ l‘ lb - [1] 1] LU " H
l" L1 - - " - “ nb - - - L L l‘

FL L1 L] - - L “

It sheuld be remurked that the above noles are net aqually required. While F8 is in (requent we,
Fb is seldom required. B is requisitionedbut seldom, althengh Bb is in constant demand.

THE NATURAL SCALE
[.J C Harmoaised — with finzering

Tt
MAJOR SCALES IN THE MOST UEED EHARP
Harmenizedswith appropriate Fingering added

r i
MAJOR SCALES |N THE MOST USED FLAT KEYS
Harmanized wih approprisie Mingering added

Give cloge aitention to fingering. Do not play & seple fuster than you can play the most awk-
wird chord. Ceserally spsaking, ia each seale one chord is more difficull to play than Uhe resl.
The student thould endesvour to play the whole gight with evenness and absolete regulavily.

A, 100



Exercises in Triplets

Thu fellowing exercises should be practised assiduously. Give each of the notes in the varjous
triplets equal lime value. A common faull is te play the third nole ln each triplei too shori.

Count meetally one, two. thres, to each group.

24

Thinking of the syllables of the word kaw-fifwi will help in playing ihe triplets evenly.

Moderato M.d. 82

fa)ieiple

which illusirales

¥

“Tha Flawing River’

ke Vocal March

Eroupings, (3 syncopation, fe) tke use of dotied pote

is an exteacl from

=13

£
M4

5., Allegrs

The foilowin

E.A. 109
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PART III

Primary Chords in the most used Major Keys

together with their relative Minor Keys

FiMinor

CdMinar

F Major =1 U Minor
7 2

B> Major _: =r=rEcar G Minor

F Minor m“f?

M E. The chords in major Keys should be carefully studied and practicsd. There ic no imme.
dimin hurey for the minor chords and sonles, The nime major senles already given should Torst
be fully mastered. By thal time it will be sasier to grasp the progression of the minor scales.

E=Major

A» Major

. 4. 108
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Five Hymn Tunes.
Suitable for Private Praclica or Public use,

i1, sutlEn“,
, Allegro.

I = 1 - -
',"‘- g #:—— o ;—,
m.q%rm.‘ 3 TN B Pay3x ) 1 A
Madorato.
o fl g S Srber T 7T FrF 5 f

IV. Go, bar BT row.
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Exercises on Arpeggios

are ibe noles of & chord, played one witer the :
m“ the same Lime. P M ﬂh‘“" with the Hﬁ‘"] instead of HII‘I[

¥ ussful one in thai {8 teaches ihe student to find kis way aboul

This form of exercise in & vor
the kayboard, even beller than the scale method,

Tor page 5§
ToWIG
w

g pagre 458

T

"'DOMINANT SEVENTH

E v i e
i

e 2
-

=

11




Sunday Morn.
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Selecti
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fHaod in distamoe
Tempo di marclia.

]

'Band cutside Hall:

it Somg Lord, ] make a Mell surreader:

Moderato,

the Altar)

privading .I'..run.‘“, all 13 on

Modéralo.

Cdurug

my life

Cacing Soag ‘Take

Andanie
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Selection — Melodious Strains.

g h. £lA EO0E
Allegretto.




Selection — Concordia.

meita rit

aim

I Holicess is Thine
Andante sostenuto.



Army Melodies.
Solo for English Concertina.

Allegretto, . 4. - us.

id jerkiness inchinging bellows. Flay assmeciily an possills I.hﬁ-u,;‘hw!-

The aim in plagioy this number shocld be 1o Lva
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Part 1V,

THE FORMATION AND USE OF CHORDS

The tdthulmnhll]mduﬂhrhrhmmhndnhmﬁ andd (b)] 1o show how
hpﬂm&w: (b} to they may

WlmﬂewmtﬁmﬂuﬂuﬂhmHn.ﬂuMlh-M

A chord of two notes, such as thinds, or sixths, is sometimes termed 4 bi-chosd, A chord compnsed
of three notes is called a trind.

It should be naticsd that & tnad ks made up of two thirds : add ancther third to each of the thirds
g:umli.nd become triads. From C to E s a third, and from E to G i= anoather third

in this sunple form ; huhiﬂw—pmhmmrmulwnmuh
oLy See * msmmm:n-,-rn ]

T ronmting itervals, both the Girst and the last notes must be included.  For instance, from C ta G
is a fifth, becanse it includes five notes, wiz,, €. I, E.F, G, From © to K is a third because it inclades
three nates, C, 1, K

Mmdnltmhultupuh]mnlmte.mﬂh‘d and fifth, Tt will be noticed that
the chords built on D, F and A in the sccompanymg diagram are minor chords,

DIAGRAM A
' I & .
- B | g z
B 1 B L = T
H H H ®
i E T T 2
2 |8 |4 & = |
| = I I_E:'j_ﬁ' o |t
T elhe |2 1o [< | o
| a e [P ]G ]a|n
e e T -
i i i i i
Th.u.ubﬁmtlltlld.rdntﬂtl:hmihmmnf{mﬂ,l & of J » theat I3 to sy, it contains
a semitone less than the thind in @ majer chond, th chard, 13, is diminished because botl its
intervals are minos,

Omiy the first, fourth and fifth chords—the tomic, the subdominant, the dominant—are L
With these three chordualone — (marked * i diagram A) every tobe of the scaly can b barmionis (The
minur trinds ate only secondary hanmomies, and nesd not be =mdied at present).

Adter this briel cxplanation the instruction in chord-playing shonld be more reachly grasped.

CHORDS IN THE KEY OF C MAJOR

T the mformation opon the formation of chords bas been well studied, the student will be prepared
tn wirk upon the chord chare given herewith,  Practise clords in the order given,  The various lettens
mdicate which keys are (o be The series of chords &1 fool of disgram correspond with notes
mapped oul on chord chart. that unly thres notes arve given in the subdominant chord.  Wore
we (o include o forcher note (Lo low A)* it would bring about two inaccorucies: (n) The third of the
chard wonbd be doubled (i.e. used twace) ; (b} Conscoutive octavies woulil result between the upper and
Jower purts of two [t choeds. The root of the chard, fe. F, s ouiside the range of the teeble instrument.

Practise diligently the chords mapped on the mmlhwmthrhyul‘l‘ The various
iwn-ﬁm-ﬂuhhqmdmnﬂhm {See L B, poge 38).

Take the chonds in the order in which lh?apfur[ fourth chomd i= really a

WITH TUESE THRED CHORDS ONI H‘H’E WRITTEN S%I.E ‘h' IN TIIE KEE
OF € CaN BE SATISFACTORILY ACCOMPAN



Th- English Concertina Hum the melody as it M-Ln; played, repeating the chords
* Chords in the key of C and aguin. ber that they are formed upon the
DIAGRAM B I::mn: {first ), subdominant (fourth), deminant ([&ith), notes
LEFT HAND AIGHT HAND s RE
'l When the student has assimilated the sound ol each chord
O v D e i the key of C, the next step is to learn how to use them.  As-
.O i suming he is anxons to use his Concertina in public, we will
.g O suggest a few suitable tunes in this key.
° @® ] ﬂDD e * Congres '—For melady, ace page 16 of Tutor,
@.i Oe 11 1381 2 191
w-sizs, the name high ev-er all,
® 0 ! o kg 2
Tn Hell, or carth, or sky.
B I 1 1 @& £ 1
ce Oe lru!zn'":m;h‘g £ 1
@0 .@ An-gels and inen be-fore Him fall,
O. ®. Aiddf"."-illﬁﬁ! I-:‘l:[[l‘
H.FID
eO0 @0 I 1 28 13
© e oe Andd:.;mhira::mdﬂ}',
11 - 1 a3 1
e0 e 0 And de—nvils luar and By,
¢ Take the chorus of tune 'Conference.' (See page 16 of
o e D o Tatar). Accom yoursell in [ull chords ([Mate :—The
.@ .D figures refer to in the diagram ),
©e  Oe FRERLE
ve, Ve,
0 L: N0 Thilﬂldidﬁrl&l
t Jesus di ; ne ;
.OO. oe lllllrnziz
- MO That on the cross He shed His Blood.
a 1 F
[} And now He setx me fres.
oe ©e
i ihe [ chors, and accmm yourself m full
®0 00 hﬁmh;-a i
.@@.i. 0 L TR,
i s peace my Sav-iour gves,
@.: D':l"-' gl 1 2
' Peace | neveer knew he-fore ;
0 00 B 1 a2

And my way has bright-er grown
mir 2 Ih—'? | |
Since [ leammed to trust Him mose.

Tune,— Hoom for Jesus ™

1 204 3 1121
Have you any room for Je-sos—
2 1 2 1 2 114
He who bore vour laad af gin ?

ﬂn-.h:r,wlllrm:HHimhl?
the tlsies —ln

! O, wondrous
Sumxnt‘l‘uwt:rthca\h

4 8 38 1 311
Room for Je-sus, Iﬁm[nfhln—r_lr |
3-8 4 4 4 1
Hulﬂ’mﬂhw:du-lwr

1 1 31 1
EI'|I'I‘ hunidnnr'ddrl o=t
2 2‘?”;| 3 3 o
Bjdﬁﬁnﬂnlwﬁdhwumy

fuli

troducing chords,
' Gudl's love is suMclent for me, * * My home s in Heaven.'
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34

The English Concertina CHORDS IN THE KEY OF G
Cherds in the key of O

DIAGRAM C
LEFT HAND RIGHT HAND
Oe: . o
Yo e0
®e 0e
®0 [ X5
oe ®e
Yo, Yo
ce®! ~o®}
Yo 0
@0 oe
e® e0
®e o
®0 00
oe’ oe
Yeo) °0
oce o)
'Ye) 0
® e oe
PY0) @0
oe' oe
°0 e0
©®e Oe
PYe) 'YC)
oce ®e
Yo e o

following titnes shoold be rhEi

with full chords in the key ol ¥ (see Diagram Iy).
33 T 1 0 1 3.1
Re-mem-bor fie, re-mem-ber me, Sun of iny
I

3
Fil

€ Lond, re-mem-ber ma |

et

s 37 rines
31

And then re-mem-ber me,

Apply chords in the k

I 1 13

I 2 2

* Jesus, precious Saviour,”
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Thiz rule has few cxceplions, and should be
kept in mind when chosrl-plasing.
Apply chords in the key of G 10 the follow-
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He saves.’
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Chords in the key of F
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Study in playing Chords.

Bearing the Cross.
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The Minor Key

It is seldom that tunes which find geseral sceeplance in The Army are eatirsly in Miner Keys.
Neverlheless, passages of four, ei and more bars in minor keye de occur in & good ouiber of
tunes used In Army. ‘The st will do well by sseimlluting ibe follawing infermation, and
mastering the minor scales given below (see also page 7, pari | of Tulard.

As we have slready learosd, chords mey be Major, Minor, Augmented and Diminlebad, A shord
le said ta be major when ilé (kird is major, and miner When ile Lhird is minor. A major third is
fwo whale tones; & minar third s & tone and a half.

This far, all ibe scales praciised have been in the major key. 1i is now necessary to briefly
refer to the minor ey, A minor key ia ono in which the third note of the scale is flattensd by
i samitens, U the studenl will turn lo page 7 he will cbanrve in ibe of © for insiance, o=
stead of the interval of & third slesding ae we ahould beave = (sse Minor chords
on page 261 The signaiure of any miner key, ik should be checrved, is always the same ss thal
of the msjor key seaied & mimer third higher; thue signatures of C minor in sia. the

same as Eb major. The signature of D minor is 5 . the same as Fmajor.

Play evar sevaral times, the chord of ﬂllijﬂ G, E, 01, Immedintely aflerward play that of ©
miner. The only differemce le that you must play I';- instead of El.

Faie:= When playing in lhe minor kay, ibe sevenih nole (called the leading note] should be
rajeed & somilone.

Benesth cach major seale lor key) at a distance of & miner third flooe and & half)  bhere is
its ‘shadow’, ealled the relalive minor scale for key), Many Welsh tunes are wriiten in the mison
& notable example is 'Aberystwyik'(see N® 175, The SBalvation Army Tume Book), “That was my
Lord", N9 343, also apeas in the minor bey,

Scales in the most used Minor Keys

Compare ibs minor scalos given above, wilk the major seales on page 14, Nota aarafully where
the balf-tone steps sppear In the minor seales.

Bbieree = Primary chords in minor keys abould sow be prastiscd in conjunction with Lhbe Lbove
soales (pae page 20).
8.4, 008
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Modulation

Modulation is the arl of passing from one sonle,or key, io snolher, Thera are two kinds, namely,
oatural and exiransons. The sludeal skbould, for the present, concern himsel! with the former only.

Il wo take the kay of C major, the nearest rela keyw will ke those of the dominani, G ni{nn
wilh one sharp, and the subdominant, Fmojor. with one flat. When we wish lo modulate frem C me-
or to O majsr, we do &0 by asing the dominant chord of the key bto which we i::ﬂ&ll.‘.

Thus, in the of 0 majer, the dominant chord embraces D, FL and A, ihe ulaling nate being
F§. The sevenih of Lhe rowd can be, and ls, usually, added — this added pole makes the d inio
the dominant sevenih chord in the new key.

From the chord charts alresdy gives, 8 will be seén (hal the dominant (o ke third ahand {liustro-
ted imeach key, Mow fry the tune™Welle®in the key of C, singing.the words of ‘Rook of Agpes’. ln the
final bars, n ihe word, ‘which', the ksy is changed to G, If the words conlained in' The Salvation
Ar ne Book' lsse 130) are used, lbe modulation takes effect wpon lhe word o',

lp seoomplished meing the dominant chord of Ih£ wa are entering, (ie. the third
imary cbord in the key of ﬂ}..ﬂ F#and A fson Diagram C, page 341, Upon the word ‘Be’ in ithe
irst snggestion, and wpon the word “Haste' in the second example We return to the key of G,

Reiterated Notes

Notea following one anoiber in quick sucoession, on ibe same line,or space, are lermod reiteraied
notes; they should, when possible, be g‘l.wed with two fingers, ie. using the firsl and second finger
alisrnaialy, The lwo Nogers should be kapt elose lo fbe keys.

In playing relierated chords, it is necossary to change Ihe motion of the bellows for sach chord,

inslead of changing the fingers.
1 Exercises illustrating repeated notes

Carafully road the instructions on Graon notes and Embellishmenta piven on pp.Tand B of Tuter.
The Trill or Shake illustrated
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Miscellaneous Exercises
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wiilh the same signaiure.
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Exereine conslsting of scales, with octuve leaps.
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Miscellaneous Exercises
Exercise, in which cne linger holds down & key while others are in motion

N B, Pordlileni praciice of ibs abeve axercises will matorisily assist the studeet in readily leoating the warivus
motes of the keyboard.

BLA. 108



Welsh Melodies.
Solo for English Concertina.
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“m sxircisos on bolding susinined motés whili cthate of less durstion are in progress,
The bellows shosald be moved gradudlly, and changed onuy onca in each bar.

THREE SONGS WRITTEN ENTIRELY IN THE TREBLE CLEF
He gave me joy

Andsnie ¥ » =%&

CFERT
S¥arii- The air is is the Alte

Koy G Miner ibroughout As the Palm Tree
Con mote M.« =84
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Exercises in Three Major Scales
with their Hn!ﬂla::mou

INVERTLED CHORDS

As stated earlier, the most important chords in 4 key are the bonie, subdominant, and dominant.
They are ofien spoken of a8 fundamentz] chords,

The top note of & chard should not be i in pitehs than that of the melody note.  Where this is
likely to oceur. the upper note should be ituted for o lower note of the chord baing plaved, Tt
shoiald Be vemarked thal the effect of a chord om the ear varies somewhal according to whether the rool. third,
o Fifth 8 im bhe wpper pavl

When a note otler than ihe root is taken in the bass, the chond i said 10 be inverted (see diagram

A, page 82).
SECONDARY CHORDS

It bips alveady been stated that the chords o tha ie (second degroe), the Medinme [thind
degree] and the Submediant (sixth degree) nf the Major are callad ¥ Trimuls. When these
churds are judicously smployed, they impart varely beauty to a composition.  The exclusive
wse of Pri Chords results in a certaim ainount of monotony., On the otler hasd, too many Secandary
Triads eh not be used comsecutividy, vwing Lo the incertainty they impart to the key,  They shoukd
always he mterspersed with Primary Trinds. Tn rhe whole of Handel's * Hallelujah Choras © Hiare
are only aboat twelve instances of the wse of Secondary Triads,

Dom. Tib, Key © THE DOMINANT SEVENTH CHORD

When this chard 15 psed in conjunction with e cammisint iriad of any

% key, the ffect i sn agreeable that many can hardly befieve it is really a discord.

. A little practice and !l.]_.'ﬂi.b'lﬂl will show the student when and where

te make nee of it. It is furly safe todoso: (1) In clord playing, when

changing (rom ofe kev to another, and (2} in the (oal endence of o tuse, the closng choeds of which
are nearly-abwave the dominant fallowsd immediatedv by the tonic.

We give the notes which comprise the dominant seventh chords in the lollowing keys @

KEY: G ¥ 5
F iy €
D ia A
B B : Fy
ooy o ot

ROOT OF CHURL

The Song * In me, Lood * {see page 28 of Tutor), furnishes us with excellent exampls ol the wee
af the chord of the aeventh.

Here the dominant seventh and the tonic miner seventh are [roely sed,  (The words are ; * In me
Leed, in me, Lord ; Thy will fulfil in me, Lard."]  Nete alse that in the first bar (full) the dominant

I8 psed Uwice in succession—upon the words * Lord in ' and again in the bar following the

£ rescendn.

The seventh on the tone, called the ° 1onic minor seventh,” i found in the chord which (ullas
the two first panses, upon the word ' Thy.



Salvation Bells.

Concertina Solo.

Allegro vivace
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Scottish Melodies.
Sole for English Concertina.

Allegro vivace,
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Evening Bells,
{Solo for English Comeertina,)

Allegro vivace,
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Faithful Friend.

Solo = The
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Playing the English Concertina with Pianoforte Accompaniment

A concertina solo with pianoforte ascompaniment may be & mosl interesting and effective item
in & programme. Before sliempting lo play in this manser o publio, I will be necessnry fo as-
certain a8 to wheiher the comcertine and pianoforte are quite in tune with each other. If nmet,
ihe latier insirument must be tuned to the former.

A tuning fork, of cxactly the same pitch as the conceriine,may be procured from the Muscal
Instrumeni nlr:rhﬂll. Balvationist Publishing snd Syupplies, Lid,, Judd Strest, Kiag's Cross,
which should used when lesting the pileh of & plancforie. This conld be sent on by post
should the engagemunt be some distance from bome, A pianalorie funer could them tane the
sccompanying imstrument to the required piich.

Two short pieces with Pianoforte Accompanimaent
Pignafarie part mop be had in tagfles form — Thros haifpesss onch,piv geitape

LET YoOUR HEA .1
. ﬂuln '3 -'IE BE TROUBLED M. Yel. IL¥II, ts0

| - . i g £ L'_":‘ o

E.A. 103
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True to death

(The Village Blackemith)

i

EFEFC.

Pisseferic {Concertioa ad Lik.)

Fisgateaty (Comserting ad [ID.)
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Solo—A Friend in Jesus.
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Two sxercises on bolding sustainsd nofes whils others of less durstion are in progress.

The ballows should be mowed gradually, and changed oaly once in each bar.

Key AL

i O

L=

| T

Extract from Selection— Moments with Tchaikovsky

Allegretto grazisso M.
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The Hallelujah Chorus,

Duet or Trio for English Concertinas.

HANDEL.

1xt. CONCERTINA.

Allegra moederato.

)

Nafw -~ 1st. Cosevrting pait tu b played vlii reg hom® an vetave bigher thay wiitien
nd; Concertios pact vobe dicprascd with of ueed & o duet

part sbeuld e played oo Bagitvae Consertiua when weed as's trio,
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The ‘Hallelujah Chorus,

Trio for Buglish Concertinan

HANDEL,

2od CONCERTINA.

Allegre moderato.
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8rd.or BARITONE CONCERTINA

The Hallelujah Chorus,
Duct or Trio for English Concertinas

Allegre moderata.
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New Model English Concertina

.
l...-‘\

LEFT HAND

@ee e

©®® 6 6
9O OO ®

\

|
I\l
L

feeees®

P ey pemeniang s

T ANINAL MITHEELS

Fhaay Saih, ax-fold talloss, wied
needs, @ BEre Frie 533 o ®

MR shchal sad ius Swmiruied sluve
Pricw &34 10 @

SN SIOED MODELS
Elmsry Gl winsfuld  lsllows, sisd

el Frie B30 # 8@
Elsuy wmudn, mon doisd belinws, wimel reeds.,
L Prve @08 &8

Smalier apward ranges, £3 keys o0 L L),
LEELLC R e DT g
Price 00 10 &

RIGHT HAND

ONONORONGNC)
o e s

e

SECRSRSNS
JORCRONORORORC)

e
e

A:“‘“'ﬂd on page 1. the [eetrument treated i thin Tetor @ known as fhe ° Tebile
Comcergina. There are otlicr siees with a barger compess, and Jower mage, suck ms the * Tenos
Trehle *, Baritoss and Fass

Flayers of the * Treble * Concertmsa requcnily envy thase of he Triumph ' mode] because
af the sbeence of [ower noles olisisable on Che WEer el romend . sl Lot bur s iy i bajgin
all over again and. o to speak, nnisarn whar hes becs the work o wears. they wonld transfer
therir alfestions 1o the " Triumph ‘' madel. For mee or ke proficiunt plaver apos the * Trehie
Concrrtins the Musical Tnstrumest Department bas thenefone inrraduesd an English Con-

errting of 44 keys which is oo largor than the ' Trmmph © Consseting beatiag e wme semles
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